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THE END OF HISTORY. OR, IS IT? ClRCULARlT)’ !
VERSUS PROGRESS IN CARYL PHILLIPS' THE
NATURE OF BPLOOD
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In the wake of the revisionist thinking of the Enlightenment and its self-
legitimising narratives, history is no longer accepted as linear time projected !
into a future ever open to gradual progress and freedom. This breakdown of !
linearity together with the acknowledgement of the discipline’s textual fabric
and discursive nature are accountable for a new, apocalyptic version of the . i
ultimate stage of historical development termed the end of history, in which il
circularity and bleak repetition are now rampant. i

In this essay I explore one of the ways in which the central grand story of i |
Western civilisation has been questioned through the narratives of novelists i
belonging to alternative races and, therefore, hitherto excluded from canonical \‘ |
historical versions. For this purpose, I have chosen The Nature of Blood It
(1997) by Caryl Phillips, as a dramatisation of the endless recurrence of :
subjugations which, according to Foucault, need to replace history’s self-
complacent narrative of ideal significations and indefinite teleologies.
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POST-DAROQUE. SUBLIME? THE CASE OF PETER
ACKROYD.

Jean-Michel Ganteau

This paper focuses on Peter Ackroyd’s English Music as a landmark in
contemporary manifestations of the baroque tradition in British literature. It is
based on contemporary approaches to the baroque as an aesthetic constant or
‘strain —more than on a periodization-theory of the baroque. The
demonstration is tripartite in structure. I first concentrate on the ingredients of
what may be called a “baroque diction” (flux, hyperbole, overflowing of the
frame, etc.). I then move on to the representation of artifice and the artifice of
representation, by concentrating on the baroque zopos of the world as a stage,
the examination of metaleptic ploys and their implications in terms of
ontological or transcendent potentialities. The last part addresses the question
of the baroque as a way to probe at the boundaries of traditional, phenomenal
realism, as a force meant to extend the province of traditional mimesis by
replacing representation with presentation. I conclude with some reflections
on the expressionist functions of the baroque as an avatar of romanticism.

Key words : Allegory, baroque, diction, excess,
expressionism, postmodernism, presentation,
redundancy, romanticism, sublimity
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CARIDBEAN WOMEN POETS - DISARMING TRADITION

* Christine Harris

This article sets out to explore the way in which women writers of Caribbean
origin express various concerns relating to their heritage through poetry
which encompasses not only their position as women seen from a feminist
perspective but also from historical and contemporary positions in confrasting
societies. It argues that an overall need to find an identity linked to the past is
paramount for establishing a position for women in the future, and that the
poetry achieves this through breaking with the traditional notions of women
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and poets. The article focuses particularly on the work by Grace Nichols and
Loma Goodison.

Key words: Caribbean, Postcolonial, Poetry, Women Poets, Tradition,
Culture, Creoleness, Feminism, Slavery.
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MAY SINCLAIR'S THE THREE SISTERS AS AN EARLY
7 EXAMPLE. OF MODERNIST FICTION

Marfa Francisca Llantada Diaz

i ¢ analyses May Sinclair’s novel The Three Sisters as an early
;rf;;ugf?gl% t?xe tzlansitionyfrom the classic realist text to modernist f1f:t1on in
English literature. The Three Sisters is here characterized as a ly§1ca1 .and
psychological novel, influenced by Imagism and s.trucn'lr’ed ground cp1phan}ca1
moments, images and symbols. In addition, Sinclair’s first psychologlcgl
novel is considered here in the light of some of the formal and thgmatlc
principles and of the prototypes of female heroine that she was to use in her
later more fully modernist novels. Thus, her later novels Mary Olivier and
Harriett Frean can be understood as variations of The Three Sisters, wl_lere the
representation of the unconscious feeling§ of the characters points to
Sinclair’s deep knowledge of psychoanalysis and the relevance of internal

reality, a typical modernist trait.

Key words: Sinclair, modernism, Imagism, psychoanalysis, epiphany.
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RAVING ABOUT THINGS THAT WON'T SOLVE.
MARYLEE HADLEY IN WRITTEN ON THE WIND

Vicky Luzén

The contemporary feminist vindication of classical Hollywood melodrama has
attempted to identify the conflicting views on gender and the family that
constituted the raw material for this genre. The aim of this paper is to
identify these clashing discourses on femininity and female sexuality within
the framework provided by Douglas Sirk’s popular film Written on the Wind
(1956). T will try to demonstrate how the workings of ideology, which
usually culminate in the ideologically correct traditional “happy ending”, are
subverted through the imposition of an arbitrary and quite implausible
resolution. From here, I shall attempt to read the ending of the film against
the grain of received “ideological correctness” in order to vindicate the role of
the marginal characters in the story, and that of Marylee Hadley in particular.

Key words: Melodrama, Douglas Sirk, Written on the Wind, Gender issues,
the family.

&7

HEET‘NG THE CIVILISED BARDARIAN: BRAM
STOKER'S DRACULA AND JOSEPH CONRAD'S HEART
OF DARKNESS.

Sara Martin

Even though there was no direct relationship between Bram Stoker and Ji oseph
Conrad, there are sufficient grounds for a comparison between their two
masterpieces, Dracula and Heart of Darkness, respectively. Both texts were
first published in the same year, 1898, and both voice similar concerns
regarding the onset of the crisis of masculinity still making itself felt today
and the position of Europe regarding the margins of the colonial world. Both
Conrad and Stoker were aliens living in England, which lent an intriguing
dimension to their views of the colonial and imperial question. These links
have been recently stressed by the filming of Apocalypse Now (an adaptation
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of Heart of Darkness) and Bram Stoker’s Dracula by the American director
Francis Ford Coppola. Coppola has re-read the crisis of masculinity and the
imperial question, transforming them into a valediction to the death of a form
of patriarchal masculinity that he romanticises.

Key words: Stoker, Conrad, Coppola, masculinity, colonialism.
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GARDEN PATHING IN MARTIN AMIS'S TIME'S ARROW
AND NIGHT TRAIN

Daniel Qertel

Critics often describe the novels of British writer Martin Amis as prankish
artefacts that neglect story and plot for a highly misleading set of postmodern
pyrotechnics. In this article I attempt to explore a literary phenomenon that is
often paraphrased as “teasing the reader”, arguing that one of the chief glories
of Amis’s prose lies quite paradoxically, in the ambiguous narrative
structures and in the ways readers are “led up a garden path” in the course of
his fictional worlds. Drawing on a selection of recent criticism from Artificial
Intelligence (Minsky), cognitive narratology (Jahn) and general reader
reception theory, I will analyse Amis’s novels Time’s Arrow and Night
Trains and propose that the narrative traps employed are highly functional.
Rather than just Hanoi readers, they actually lead “somewhere”, producing
various aesthetical effects and ultimately turning the novels into what Roland
Barthes has termed “writerly” texts.

Key words: Martin Amis, Time’s Arrow, Garden Path Phenomenon,

Cognitive Narratology, Reader Reception, Al Theory, Contemporary British
Literature.
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THE AFRICAN PAST IN AMERICA AS A BAKHTI
AND LEVINASIAN OTHER. REMEMORY ASNMN
SOLUTION IN TONI MORRISON'S PAELOVED.

Angel Otero Blanco

A _relati_onal linguistic explanation of alterity and otherness in terms of
reciprocity or interchangeability of subject and object positions constitute
the starting-point for an application of Levinas and Bakhtin’s approaches tcs;
the thgme of Time as other, to Toni Morrison’s Beloved. The writer’s
neologism rememory implies physical and material designations which turn
out to be con-fused with close-to-metaphysical claims about identity and
comgc_lence. Consequently, the need, thirst or hunger, for a contingent and
prov1sxpnal sense of subjective and objective reality is reinforced by another
re(a)lative distinction, to wit, the apparent opposition in the binomial
presence/ absence, eventually amounting to the same. I also examine
Levmas’.s metaphysical and common desire applied to beloved the character
storytelling as a way to enrich the characters’ selves and the blues as a;

musiqal form that has evolved out of the African’s terrible experience in
America. -

Key_ words: Toni Morrison, Beloved, Postmodern Afroamerican Literature
Levinas, Bakhtin, Alterity. C '
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FASHIONING THE SELF FROM THE CHASM: DE
PROFUNDIS AND THE. CHRONOTOPE. OF POST-
PRISON TIME

David Walton

This paper focuses on Wilde’s letter, De Profundis, with relation to various
forms of debt (economic and moral-metaphorical), which, it is argued,
function within an economy of symbolic exchange and desire. The Bakhtinian
concept of the chronotope is merged with semiotics, Lac(k)anian

psychoanalysis, and Greenblatt’s notion of self-fashioning to explore how

Wilde negotiates time and space as a means to narrate the self and the other.
Counter to claims that De Profundis is a confesién, it is suggested here that
it may be seen as a pedagogical tract in epistolary form: one which constructs
the letter’s addressee as a negative “other” in order to preserve the integrity of
the writing itself. .

Key words: Oscar Wilde’s De Profundis, Lacan, lack, the phallus, Bakhtin,
the chronotope, Greenblatt, self-fashioning, homomorphic, symbolic
exchange.
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